thought by questioning the traditional premises of the male canon through introducing new objects of study-"the actual material which historians chose to look at"-and devaluating "the intellectual criteria by which historians interpret those objects of study."8 According to Jane Rendell, drawing upon psychoanalysis, poststructuralism, philosophy, and gender theory, this interdisciplinary research has embraced theory, history, and criticism, promoting a fundamental rethinking of architectural history.9
Although scholastic contributions vary in focus, content, approach, and method, they all reflect the common stance that women's contributions should be given appropriate representation. In this regard, some feminist historians have pursued research to expose contributions of "prolific" women architects who left a mark on the architectural landscape yet did not receive the recognition that they deserved. Other historians have examined the contributions of women to the built environment by shifting the focus from the individual architect/designer to the client. The capacity of patronage to illuminate women's influence as clients and consumers in the design of the built environment has been intriguing to many historians. They reassessed the role of the architect, portraying the client as collaborator in the design and the development of spaces, and the architect as operator in this collaboration, rather than as genius solely responsible for the creation of a building. Research on female patronage has been broad in scope ranging from the Western modern to Islamic architecture. Alice T. Friedman's Women and the Making of the Modern House is among the most significant scholarly works on this topic. 14 In search of an alternative architectural history, feminist historians proposed a paradigm shift from the "monumental" to the "residential" to explore the links between domestic architecture and feminist theories. In this arena, the seminal work of Dolores Hayden and Gwendolyn Wright aimed to clarify "relationships between house design, urban growth, cultural and economic factors, and work structures."15 Hayden's The Grand Domestic Revolution: A History of Feminist Designs for American Homes, Neighborhoods, and Cities (1981) explored the history of feminist ideas and theories of nineteenthcentury figures such as Catharine and Harriet Beecher, Melusina Fay Pierce, and Charlotte Perkins Cilman in the development of housing. 16 Other scholars focusing on the built environment traditionally considered as peripheral to the domain of architecture, such as interior design, landscape architecture, and urban history, have perpetuated "a view of architecture as part of a continuum of space which extends from a consideration of objects and interiors at the macro scale to regional and local planning processes at the macro level."17 Material culture studies and vernacular architecture constitute two major areas of exploration. 18 Bourdieu's social theory, Christopher B. Steiner suggested that the canon was "a structuring structure which is in a continuous process of reproducing itself, mediating its identity through market forces/'29 Steiner argued, "it is not ... what is in and out of the canon that ought to be of concern to us, but rather the social structure of the canon itself that must be reconsidered/'30 Questioning the rationale behind the canon has probed the expansion of its premises to include new entries such as non-Western architecture in various ways.31 However, an important consideration is the nature of how these new entries are included. New inclusions, when tacked onto the existing grand narrative, are inevitably defined by the dominating discourse. A prominent survey textbook that has been both praised and criticized for its inclusiveness is Spiro Kostofs A History of Architecture . According to Zeynep Celik, Kostofs book is "a remarkable example . . . which goes beyond mere 'inclusion' and pulls the non-Western material into the heart of the argument."32 By contrast, drawing attention to the limitations of Kostofs book, Panayiota Pyla argued that addition of suppressed or alternative histories "constructs a false dichotomy between existing knowledge and new knowledge" for they "have the potential to revise our understanding of history at large."33 Perhaps the value of Kostofs book lies in how it serves as a seminal example of rethinking and challenging the structure of the Western canon. As the canon is restructured to include emerging ideas and tendencies, the principles that underlie its presence become stronger. According to Culsum Baydar, "when other architectures entered the grand narrative of architectural discipline (i.e., the canon) they found themselves always already inscribed by the premises of the latter."34 Proponents of vernacular architecture, such as Dell Upton and Henry Glassie, suggested the replacement of the canonical approach with a more populist endeavor that portrayed a society-its sociopolitical agenda -through the study of ordinary everyday life.35 69 
GÜREL AND ANTHONY
Debates on the status and operation of the canon open new paradigms through which architectural history may be reevaluated. Meanwhile, teaching architectural history through the pedagogy of an accepted grand narrative remains standard practice. Moreover, architectural survey courses substantiate the only historical exposure a student is most likely to acquire in a professional program. In this respect, the visibility of "other" architectures and "other" people (women, African Americans, non-Westerners, etc.) in history textbooks demystifies the belief that no alternative histories exist.36 Such visibility has not only the potential to provoke awareness of women's and other influences in the evolution of the built environment but also to spark critiques of the hegemonic discourses.
Research Methodology: Selection of Architectural History Textbooks
Acknowledging the capacity of major textbooks to reshape our understanding of architectural history, this study focused primarily on coverage of twentieth-century architecture-an era characterized by women's proliferation and dissemination in the field. To evaluate the extent to which research reflecting women's and African Americans' contribution to the built environment penetrated into the text, we analyzed architectural history textbooks published since 1985. In order to provide a chronological dimension to our study, we also compared both earlier and later editions of the same text, if available. We sought to understand if and how the grand narrative of architecture has changed. Have prior omissions or misattributions of women's work been corrected? How, if at all, have African Americans been portrayed in American architectural history texts?
Two genres of textbooks were targeted: (1) general survey books covering architecture from prehistory to the present and (2) For the first phase of research, we contacted each of these twenty-one architecture programs with a request to name the textbooks used in their introductory architectural history survey courses. Faculty representatives who teach these courses at fifteen architectural programs responded. One school did not provide book titles for the introductory course; as a graduate program only, it relied only on theoretical texts for its courses on modern architecture. As a result we obtained information from a total of fourteen schools.41 A number of faculty members indicated their dissatisfaction with the scope of the textbooks that they assign. Four professors noted that they and their colleagues have previously used different architectural history survey books. One professor mentioned using supporting documents in addition to the textbook. Two faculty members indicated that they recently switched to textbooks that included greater coverage of non-Western traditions than was the case in their prior texts. Three professors used supplementary textbooks to address nonWestern architecture. They assigned Dora P. Our responses indicate a strong consistency among architectural history textbooks assigned at all 14 architectural programs. Not only did we find consistency across schools but also we found consistency over time; in fact, some textbooks were the same as those to which Kingsley referred.44 Table 1 displays the results of our analysis, listing architecture history survey textbooks according to their genre and popularity. Note that some schools used multiple texts. For general architectural history survey courses, all schools studied assigned one of the following three books: 
The discussion of Frank Lloyd Wright overlooks Marion Mahony Griffin, who worked in his studio from 1895 to 1910 and played an active role both as a designer and in creating outstanding renderings of Wright's ideas. The same section could also include an entry on one of Wright's greatest masterpieces, the Dana Thomas House (1902) (1903) (1904) To what extent is racial diversity included as a component of architectural history in these texts? It is fair to say that it is generally overlooked. In particular, the African American dimension of recent architectural history is ignored, giving students the impression that it does not even exist. Frampton's approach is more theoretical and perhaps more challenging for an undergraduate audience than the other textbooks covered here; accordingly, it is usually a recommended rather than a required text. Nevertheless, it portrays a commendable start to incorporate women architects and designers into the historical mainstream or the canonical premises. That said, as was the case for the Unfortunately, this void in today's leading architectural history survey texts continues to portray an almost exclusively white male, "womanless" history. Perhaps, it is not quite the absolute womanless history described by Kingsley, yet overall not much has changed. Despite the fact that only recently have significant numbers of women been entering the architectural profession, the accomplishments of a few early leading women architects were 
Analysis of Survey Textbooks Covering

